





























When power corrupts, poetry cleanses.








Winning Hearts and Minds: War Poems by Vietnam Veteransという題名の、帰還兵士の作品
を収めた詩集が出版されたのは、1972年春、戦争終結の３年前のことである。この詩集は兵士に
よる詩集の最初のものではないが、今日では帰還兵士の詩を語る上での古典と言われるほどの位
置を占めている。“Winning Hearts and Minds” とは、ベトナム民衆の心を掌握するという意味
であり、南ベトナムでの米国軍隊による平定作戦を形容する標語として、合衆国政府と軍部が繰







and Minds (WHAM) 刊行以後、次々に出版され続けた元兵士による詩集の中には、1994年に詩
の分野でピュリッツァー賞を受けたYusef KomunyakaaのNeon Vernacular（Wesleyan, 1993）を
はじめとして、アメリカ現代詩部門における数々の受賞作品がある。戦争を語る詩の場合は、Tim 


























死を強要するものへの怒りと直結している。タイトルが、“Dick Nixon, I Am Lt. John Stulett, 




We could suﬀ er for your eyes too, Dick. But would you trade / them for dead eyes in a 
second? You ask us over here to do it for you over there / for nothing.
What does it mean? / We’ll end the war with honor, you say Dick?










In the-quiet digniﬁ ed houses Nixon ﬂ ashes on T.V.
Smiling his asinine smile and waving his asinine wave
While men lie along the road like so much garbage.
If only a trade could be made / Send the garbage and leaves to Nam
Send the corpses to suburbia. （WHAM 107）
次に挙げるのは、戦場に送られた兵士が、国旗や教会のお偉いさんたちの教えを鵜呑みにした




i fail to be mesmerized / by the american ﬂ ag, / or churches / or temples,
or synagogues, / or men no better than i / or you /. . . . 
i wonder if at times / the president / ever takes a moment to weep.
 （WHAM 108）




かと想像したときのいたたまれなさ、その恐怖を “a Public obscenity” が強烈に代弁している。
I don’t want in death to be a Public obscenity like this. （WHAM 55）






You are dead just as ﬁ nally / As your mucosity dries on my lips 
In this morning sun. / I have thumped and blown into your kind too often,
I grow tired of kissing the dead. . . .
I grow so tired of jostled litters / Filling the racks, and taking oﬀ  
Your tags and rings, pulling out / Your metal throats and washing 
Your spittle down with warm beer at night, 
So tired of tucking you all in, / And smelling you all on me for hours.
 （WHAM 22-23）






We had a deal, he and I, of no bullshit between us.
If one of us got wounded, / the other wouldn’t lie.
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So when he got hit / and he asked me, “How’s my leg?”
I looked him straight in the eye / and told him, “It’s ﬁ ne.”
It looked ﬁ ne to me, laying over there, looked as good as new.




こと、そして未来への希望を奪われてしまったことへの若者の怒りを “Fragment: 5 September 
1967” という作品に吐き出している。
And youthful dreams lay dead / Amid spent cartridges and broken bodies
Littering the earth.
After that, there was no innocence; / And there was no future to believe in.
 （WHAM 33）
編者の一人、Larry Rottmannの “APO 96225”＊には、兵士とその家族との手紙のやり取りの難
しさ、戦場とそこで戦う兵士に対する本国の人びとの無理解無関心を遠回しに示している。一見
ユーモラスな書き方だが、底に流れる痛烈な米国社会への批判を見逃せない。
When he had time, he wrote home and said, / “Sure rains here a lot.”
But his mother, reading between the lines, 
Wrote, “We’re quite concerned. Tell us / what it’s really like.”  . . . .
So the next time he wrote, / “Today I killed a man. 
Yesterday I helped drop napalm on women and 




















の “A Relative Thing”（1972）はその複雑な怒りを次のように書き表している。
We are the ones you sent to ﬁ ght a war / you didn’t know a thing about.
It didn’t take us long to realize / the only land that we controlled
was covered by the bottoms of our boots.
･ ･ ･ ･ 
When the newsmen said that naval ships / had shelled a VC staging point,
we saw a breastless woman / and her stillborn child. . . .
We have been Democracy on Zippo raids, / burning houses to the ground,
Driving eager amtracs through new-sown ﬁ elds. . . .
We are the ones you sent to ﬁ ght a war / you did not know a thing about̶
those of us that lived / have tried to tell you what went wrong. 
Now you think you do not have to listen.
･ ･ ･ ･ 
We are your sons, America, / and you cannot change that.













たち自身の詩集Van Devanter and Furey, eds., Visions of War, Dreams of Peace（1991）が出版








次の “Farmer’s Song At Can Tho” は、実直なベトナム人の、農夫としての誇りと嘆きを詠んだ
ものである。
What is a man but a farmer / Bowels and a heart that sings
Who plants his rice in season / Bowing then to the river.
I am a farmer and I know what I know. / This month’s harvest is tall green rice.
Next month’s harvest is hordes of hungry beetles. 
How can peace be in a green country? （WHAM 91）
同じくKrohnの “Letter and Conversation” は、ベトナム人娼婦から米兵に宛てた手紙の形式
をとっている。
Do you have “my＊ wife” in States? / How long you stay Saigon? / Maybe ti-ti＊.
Maybe beaucoup. / I like you too much. / And I no say I love you too much!
Next time you come to New York Bar / I love you too much. 
Now you buy me Saigon tea＊?
･ ･ ･ ･ 
My darling, / I write to you this letter / by many small candle 
then I cry many sweat. / You see where they fall / on my letter?
Maybe after one year you go back States̶








It’s practically impossible / to tell civilians / from the Vietcong.
Nobody wears uniforms. / They all talk / the same language. . . .
Even their women ﬁ ght; / and young boys, / and girls.
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It’s practically impossible / to tell civilians / from the Vietcong;
After a while, / you quit trying. （Carrying the Darkness 93-94）
ベトナム民衆の誰もがベトコンで、敵かもしれないという恐怖は、かれらの自由を守るために
ここに来て戦っているのに、なぜ憎まれなくてはいけないのか、我々は何のために戦っているの






His people were dying daily / to free their land.
 I fought for people who / would not ﬁ ght for themselves
His war was against foreigners, / better armed and fed, but without his conviction.
 I saw very quickly / that we were the invader.
His people supported him; / he gave himself to them and they to him.
 I was hated / by the people I fought for . . . .  
 （Lost in America 62）
この戦争が侵略戦争であることについては、米軍がまだ軍事顧問団の名目で南ベトナムに駐屯
していた1962年にすでに陸軍兵として従軍したJan Barry（WHAMの編者の一人）が、“In the 
Footsteps of Ghenghis Khan” の中で明らかにしている。ベトナムの歴史を辿りながら、かつて
この地を支配しようとしたモンゴル、のちの中国、フランス、日本の支配に続いてやってきたの
が米国人だった、と。
We went about our military duties, / setting up special forces headquarters
where once a French Foreign Legion post had been, / obvious to the irony
of Americans walking in the footsteps / of Genghis Khan.
Unencumbered by history, / our own or that of 13th-century Mongol armies
long since ﬂ ed or buried / by the Vietnamese,
in Nha Trang, in 1962, we just did our jobs: 






The old Cham temple of Thap Ba, / the local say it’s a thousand years / old,
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older than this stilted Anglo-/ Saxon language I use
Older they say than the use of bullets, ballots, and the printing / press
older than the air plane and the bomb older than napalm
was hit yesterday by a twenty-year-old / helicopter pilot / fresh from the states










In 1966, / when I started down the trail, / I carried a copy of 
The Poem of Walt Whitman in my rucksack.
I am not a learned man, / and I know only / two poems by heart:
“Kim Van Kieu,”＊ and “Song of Myself.” ＊ベトナムの英雄の叙事詩
“Kieu” のことはベトナム人の誰もが知っていたが、ホイットマンの “Song”（「ぼく自身の歌」
『草の葉』所収）を語り合える同志は少なかった５）。ところがある日、ケサンの近くでGIを捕虜






I wondered / how a nation / that gave birth to Walt Whitman
could also produce / napalm and Agent Orange.
He wrote, / “This is the grass that grows / wherever the land is and the water is,
This is the common air / that bathe the globe.”
 （Franklin, The Vietnam War 223）
視点の転換─子どもの眼差し




Strange, in the bright moon / He did not seem an enemy at all.
He had arms and legs, a head. . . . and a riﬂ e. / I shot him. （WHAM 14）




Do they think of me now / in those strange Asian villages
where nothing ever seemed / quite human / but myself 
and my few grim friends / moving through them / hunched / in lines?
When they tell stories to their children / of the evil










When there are no more bombs to the children of the South,
shall I be let to go on the earth again?
Why do you ask, little one. . . / I want to see the sky, Mother, are the clouds blue?
･ ･ ･ ･ 
When there are no more bombs, / shall you let me go up on the earth again?
Why do you keep asking, little one. . . / I want to see the Yankee, 


































































る。David Halberstam, The Making of a Quagmire（1965, 泉鴻之／林雄一郎訳『ベトナムの泥沼か
ら』みすず書房, 1968）; Francis FitzGerald, Fire in the Lake: The Vietnamese and the Americans in 
Vietnam (Little, Brown and Co., 1972) ; Gloria Emerson, Winners and Losers: Battles, Retreats, 
Gains, Losses and Ruins from a Long War (Random House, 1972) ; Neil Sheehan, A Bright Shining 




　　Jan Barry and W. D. Ehrhart, eds., Demilitarized Zones: Veterans after Vietnam (1976); W. D. Eh-
rhart, ed., Carrying the Darkness: The Poetry of the Vietnam War (Lubbock, TX: Texas Tech Uni-
versity Press, 1985) , idem, ed., Unaccustomed Mercy: Soldier-Poets of the Vietnam War (Texas 
Tech University Press, 1989) ; Lynda Van DeVanter and Joan A. Furey, eds., Visions of War, 
Dreams of Peace: Writing s of Women in the Vietnam War (Warner Books, 1991) ; H. Bruce Frank-
lin, ed., The Vietnam War: In American Stories, Songs, and Poems (New York: St. Martin’s Press, 
1996) ; Kevin Bowen and Bruce Weigl, eds., Writing Between the Lines: An Anthology on War and 
Its Social Consequences (Amherst: University of Massachusetts Press, 1997) .
４）ベトナム戦争文学の代表的な作品として次のものがある。Tim O’Brien, The Things They Carried
（1990, 村上春樹訳『本当の戦争の話をしよう』文春文庫, 1998）；Larry Heinemann, Paco’s Story 




６）W. D. Ehrhart, Going Back: An Ex-Marine Returns to Vietnam (Jeﬀ erson, North Carolina and Lon-
don: McFarland and Company, 1987) , p. 82 ; 白井洋子「ベトナム再訪からの『発見』─帰還米兵と
戦場体験─」『歴史書通信』168（2006年11月号），pp. 2-4.
７）W. D. Ehrhart, Passing Time: Memoir of a Vietnam Veteran Against the War (Amherst: Universi-
ty of Massachusetts Press, 1986) , p. 172 ; 白井洋子『ベトナム戦争のアメリカ─もう一つのアメリカ
史』刀水書房, 2006, 123-124頁．
８）Ricard Stacewicz, Winter Soldiers: An Oral History of the Vietnam Veterans Against the War (New 
York: Twayne Publishers, 1997) , p. 360.
９）Franklin, ed., The Vietnam War, p. 221.
10）W. D. Ehrhart, The Madness of It All: Essays on War, Literature and American Life (Jeﬀ erson and 
London: McFarland & Company, 2002) , p. 127.
詩の引用出典：
Connolly, David. Lost in America. Viet Nam Generation, Inc. & Burning Cities Press, 1994.
Ehrhart, W. D., ed. Carrying the Darkness: The Poetry of the Vietnam War. Lubbock, TX: Texas  Tech 
University Press, 1985.
_______. Going Back: An Ex-Marine Returns to Vietnam (Jeﬀ erson, North Carolina and London: Mc-
Farland and Company, 1987.
Franklin, H. Bruce, ed. The Vietnam War: In American Stories, Songs, and Poems. New York: St. Mar-
tin’s Press, 1996.
Rottman, Larry, Jan Barry and Basil Paquet, eds. Winning Hearts and Minds: War Poems by Vietnam 
Veterans. 1st Casualty Press, 1972.
